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Transformation of Novel Ronggeng Dukuh Paruk into Film Sang
Penari: an Intertextual Analysis

INYOMAN SUAKA

Study Program of Indonesian Language and Literature, Faculty of Education of Languages and Arts, Saraswati
Teachers’ Training College, Tabanan, Bali, Indonesia
E-mail: imansuaka@yahoo.co.id

Penelitian ini ingin mengetahui transformasi nov
karva Ahmad Tohari inj diadopsi menjadi film

mendapat sanjungan karena kualitas akting, plo

el Ronggeng Dukuh Paruk ke Film Sang Penari. Novel
oleh sutradara Ifa Ifansyah. Film Sang Penari banyak
t dan tema cerita sangat menarik menceritakan tradisi

Kesenian ronggeng telah ditunggangi oleh politik. Jenis penelitian inj tergolong penelitian kualitatif dengan
analisiss bersifat intertekstualitas. Pengumpulan data dilakukan dengan metode dokumen dan observasi.
Dokumen yang digunakan adalah novel Ronggeng Dukuh Paruk dan kaset VCD film Sang Penari 2
keping. Metode observasi digunakan untuk menyaksikan dan mengamati tayangan visual film Sang Penari,
lermasuk menyaksikan tayangan film tersebut di salah satu televisj SWasta. Analisis ini mengkaji hubungan
antarteks yakni teks novel dengan teks visual dan dengan konteks lingkungan masyarakat pendukung
Kesenian ronggeng. Hasil penelitian menunjukkan, transformasi novel Ronggeng Dukuh Paruk ke film
Sang Penari menghasilkan transposisi teks seperti dekonstruksi dan apresiasi teks. Dekonstruksi teks
terjadi karena beberapa adegan penting dalam novel tidak muncul dalam film, sedangkan apresiasi teks
terjadi penyempurnaan nove karena dalam film dimunculkan peristiwa sejarah yakni gerakan G 30 S PK].
Dalam novel Ronggeng Dukuh Paruk terbitan tahun 1982, sejarah kelabu bangsa Indonesia tidak tampak

dengan jelas.

This present study was intended to identify the transformation of the novel Ronggeng Dukuh Paruk into
the film Sang Penari (the Dancer). The novel, which was written f)y Ahmad Tohari, was adopted into the
film which was directed by Ifa Ifansyah. The film was highly appreciated due its highly interesting acting,
plot and theme, in which it was narrated that the art tradition of ronggeng was interfered with politics. This
present study is a qualitative one with intertextual analysis. The data were collected using documentation
and observation methods. The document used was the novel Ronggeng Dukuh Paruk and two CDs of the
film Sang Penari. The observation method was used to view and observe visually the presentation of the
film Sang Penari. The film which Was presented on one of the private television stations was also watched.
This present study analyzed the relation between the text of the novel and the visual text and environmental
context of the supporting community of the ronggeng traditional art. The result of the study showed that
the transformation of the novel Ronggeng Dukuh Paruk into the film Sang Penari (the Dancer) led to

as several important scenes in the novel did not appear on the film. The textual appreciation took place as
the historical event G 30 § PK/ (the Indonesian Communist Movement which took place on 30 September)
wo- acded, which the novel did not contain. In the novel, which was edited in 1982, such a bad historical

event in Indonesia was not clearly mentioned.

Keywords: Transformation, novel. film, and intertextuality.
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The people living at Dukuh Paruk, Banyumas
Regency, Central Java, assume that a disaster will
happen to them if there is no ronggeng dancer.
Furthermore, one of them did not want to die
!I":f‘(!I'C he Liél[!l.'L‘({ L R o e

proves that the value of the rongeng, as an art
tradition bequeathed by their ancestor named Ki
Secamenggala, is so strong. They feel that they will
make a sin if they cannot maintain the dance. Kji
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hey die if they do not maintain such a performing
urt,

Fhe Javanese people especially those who live
n Central Java have long been familiar with the
-ongeng performing art. However, the rongeng
serforming art performed at Dukuh Paruk is very
specific and important. The lady who will become
he ronggeng dancer should be good at nembang
singing) and dancing and is obliged to perform a
hree-stage ceremony. The three stages include 1)
submitting and authorizing the candidate as a child
»f what is called ‘dukun ronggeng’; 2) purifying the
:andidate in front of the grave where her ancestor
vas buried; and 3) performing a ceremony called
malam bukak klambu’ (the night when the screen
s opened), that is, a ceremony which is performed
1s a contest in which the candidate releases her

/irginity.

such values of tradition are revealed by Ahmad
lohari, the writer of the novel Ronggeng Dukuh
Paruk (1982), which is abbreviated to RDP. It
rarrates the journey of life of a ronggeng dancer
1amed Srintil at Dukuh Paruk, a small hamlet
it Tinggar Jaya Village, Jati Lewang District,
3anyumas Regency, Central Java. At Dukuh Paruk,
‘onggeng is not simply one form of art; it is a symbol
>f social status and motivates the community’s
sacred life. This novel has been popular again after
seing transformed into a film entitled Sang Penari
the dancer). One of the strengths of this film is
hat it also inserts the G 30 S political event (the
Movement of 30 September), which does not appear
n the novel.

I'he local traditional values the novel contains and
he film Sang Penari presents reflect that the art
~vork cannot be separated from the context of the
socio-cultural values of the surrounding society. The
yroblems are that what the transformation of RDP
nto the film Sang Penari is like from the perspective
of intertextuality; to what extent the event on the
ilm reflects its community and era; how the writer
sehaves towards such a transformation. They are
he questions which will be discussed below.

This present study is a qualitative one as it was

malyzed using qualitative approach as what was
:xplored has something to do with verbal and
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.i
audiovisual text and its context in community. The
qualitative study leads to the descriptive data which
are in the forms of written or oral words of the
people or behavior which can be observed. The data

collected in the present study were in the form of the
words and figures which can be described.

In the qualitative study, process is more important
than result. The reason is that the parts which arc
being explored will be much cléarer if the process is
observed. It is different from the quantitative study in
which the result is more important than the process.
In the qualitative study, the process includes when
the study is started, when it is conducted, and when
it is finished. The result is sometimes discovered in
the process.

The writer watched the film which was recorded in
two CDs and was presented on one private television
station. In such an opportunity, the writer focused
his attention to the comparative study of the texts;
they are the novel Ronggeng Dukuh Paruk and the
film Sang Penari. In 1980s Yasman Yazid and PT
Gramedia Film presented it in the form of a film
entitled Darah dan Mahkota Ronggeng (the Blood
and Crown of Ronggeng); however, Ahmad Tori
was disappointed agthere were pornographic scenes
on the film. The writer recognized that, as a result
of adaptation, it would not be possible to obtain
the same story as what was read in the novel. An
adaptation of any literary work should give freedom
to the transformer to freely translate and interpret.

The primary data in the qualitative study are words or
actions; the rest are called additional data. In relation
to the type of the data used in the present study, the
words and actions in the audiovisual text of the film
were the primary data. The secondary data were
obtained from books, newspaper, magazines and the
i .formation given by the informants. The data in the
present study were collected using observation and
documentation techniques.

Observation means the intensive observation which
is done by reading, seeing and observing the object
of the study. The novel RDP written by Ahmad
Tohari, which was issued by Gramedia in 2002 was
read and relevant information was recorded. The
audiovisual technique was used to watch what was
presented on the film SP in the form of two VCDs
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2nd what was presented on TV. The documents used
m the present study were the novel RDP and the
VCD cassettes of SP. The other documents included
retention, article RDP and the film SP.

Thecollected data were analyzed using the technique
of analysis Model Miles and Hubermen. They
offered the technique of analysis which is made
“p of three components; they are data reduction,
data presentation and conclusion drawing. The
presentation of the result of data analysis constitutes
= activity in which pieces of information are
assembled from which conclusions can be drawn. The
result of data analysis is presented in a descriptive/
nammative way through data identification and
classification. The data are presented descriptively
and qualitatively using inductive method; specific
problems are described in order to be able to draw
general conclusions. The qualitative descriptive
data presentation is not limited to how the data
were collected and composed, but also includes
the analysis and interpretation of the meaning of
the data. The result of analysis is presented in a
marrative way using words and statements which are
completed with figures and pictures.

LITERARY SOCIOLOGY

The novel RDP, as 2 literary work, can be analyzed
Sased on the theory of sociology of literature which
focuses on the relation between text and context.
This theory gives an opportunity to analyze the
relation between a literary ~-work and a social
Sroup. the relation between the cultural domain of
the writer and his literary work, and the relation
Setween the social phenomenon appearing around
the writer and his literary work. According to the
Seory of sociology of literature, a literary work
c2nnot neglect the existence of his writer, the world,
B spiritual experiences and where such a literary
work Is written (Amminudin, Ed. 1990 109). Alan
Swingewood (in Junus, 1986 1) divides the theory
of sociology into 1) the theory of sociology and
literature, 2) the social theory of literature, 3) the
theory of literature and structuralism, and 4) the
matiers pertaining method. Sociology and literature
include three approaches: they are: 1) The approach
regarding a literary work as a socio-cultural
document; 2) The approach viewing the writer’s
social position; and 3) The approach emphasizing

MUDRA Journal of Art and Culture

the community’s reception of the writer’s particular
work.

Similar to what was described above, Wallek and
Warren divides the sociology of literature into three
parts; they are: 1) The writer’s sociology; it discusses
the writei’s social Status, political ideology and so
on related to the writer; 2) The sociology of literary
works; it discusses literary works; it focuses on
what is implied in literary works: what messages
are intended to be given; and 3) The sociology of
literature; it discusses the reader and his/her social
impact on the community (Semi, 1989- 33);

The societal problems in literary works are not
simple; they are as complex as the real life in the
community. Again this proves that only a number
of writers who are able to catch them perfectly.
Therefore, it can be understood that the opinion that
generally any literary work which is social-oriented
and present conflicts among characters, groups and
society is a great one,

The relation between literature and its society is a
highly common thing, meaning that they should be
related to each other. The reason is that there is a
direct relation among a number of literary tools.
Language, for example,.is a tool which is used to
reveal things and it belongs to society. The writer
as the creator belongs to society; he/she lives in and
learns from society. Umar Kayam (1980: 408) states
that an art, which, in this case, includes literature, is
never independent.

Inrelation toany literary work and his writer, Hudson
(1960: 14-15) states that it is the result of what is
interpreted from life in accordance with the writer’s
assumptionswhichare subjective innature. However,
the writers, especially the great ones, may be stated
as the creators who have great responsibilities.
They write not simply for commercial purposes;
they write not simply to free themselves from the
burden in their minds: more than that they are
responsible for making their literary works read by
the community of its readers, even after they dic and
forever. According to Zeraffa (in Elizabeth and Tom
Burns, 1973: 36), the writer should analyze, select,
and consider various aspects of life thoroughly
before they are constructed in a written form. The
society should be described in accordance with the
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writer’s conception through what he/she is optimally
ware of. Darmono (1978:13) states that a literary
vork will become a highly effective sociological
sarometer for measuring the response given by the
society to social strengths. In relation to the practice
»f the analysis of literary sociology, the concept
nentioned above may be divided into two aspects
which are complementary to each other. They are 1)
he literary tool used to reveal social problems in the
maginary world; and 2) the writer him/herself with
1is/her awareness and responsibilities.

Without paying attention to what Rene Wellek and
Austin Warren worried (1989: 79-81), as far as to
what extent the analysis of extrinsic aspects
of any literary work is concerned, the concepts of
the sociology of literature have made it possible
to understand that the literary work is one of the
better phenomena of life. Finally, the literary work
does not only constitute the result of meaningless
imagination; more than that it shows a social
situation in its era.

INTERTEXTUAL ANALYSIS

The theory of intertextuality can be used to analyze
the two texts; the novel RDP and the film SP.
According to Julia Kristeva, the term intertextuality
is a key concept of structuralism which, at the same
time, challenges the structural, syachronic and
systemic model of thinking of structuralism. What
is observed by Kristeva from a text or an art work
is not as simple as the relation between form and
meaning or the signifier and signified, as maintained
by the conventional semiotics. What is observed is
how important the dimensions of space and time are
in the text analysis (Pilliang, 1999: 121).

Quoting what is stated by Kristeva, Pilliang
(1999:121) states that a text or an art work is created
on a concrete space and time. Therefore, there must
be relations between one text or an art work to the
prior text in regard to time. Kristeva, the French
poststructuralist, views that a text or an art work is
not independent; it does not have any basis in itself;
and it is not autonomous either.

Kristeva further develops the term intertextualism

from the original term dialogism proposed by
Michael Bakhtin coming from Russia. In his work,
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he criticizes the intellectual strategy and the approach
of formalism in arts, both the approach of Russian
formalism and the European formalism. From the
point of view of the approach of formalism, the
art work does not have any adequate social basis,
except the appearance of the text itself. The meaning
of the text is not from the internal relations in it; the
meaning of the text is from what is reflected by the
writer’s sound or soul (Pilliang, 1999: 122).

Being inspired by the Bakhtin’sconcept of dialogism,
Kristeva uses the term intertextualism to explain that
a text and the text before it are dependent on each
other. A text is not an independent and autonomous
cultural phenomenon. It does not exist based on
the internal relations or criteria without having an
external background; it is a game and mosaic of
what is quoted from the previous texts.

With reference to what is stated by Bakthin and
Kristeva, the analysis of the transformation of the
novel RDP into the film SP involves the texts which
are related to one another. The relations between
the texts are so clear internally and externally. They
involve the writer’s expression, the obsession of
the director and producer. They also include the
relation with the real community life in the elassical
era, modern era and postmodern era. The text of
the novel RDP, as the original text, was visually
transformed by Ifa Ifansyah, the director, into the
film presented on the theatre and television.

The film director clearly and firmly mentions that
such a visual text was inspired by the text of the
novel RDP written by Ahmad Tohari. In addition,
it administratively proves that the two texts are not
independent; the relations between the two led to a
new text. Although what was intended to maintain
in the electronic cinema or the film SP was the idea
of the story, the deconstr ction and appreciation of
the original text were found.

According to Kristeva (Pilliang, 1999: 123), the
new version of the text is the art work in which
quotations cross one another. Both the readers and
the viewers also constitute a place where quotations
cross each other. Intertextuality means one system
of sign crosses another system of sign termed as
transposition. Kristeva (in Pilliang, 1999: 123-125)
explains what transposition is in detail. Several

























